COURSE MANUAL 


Film Studies 392/2 Representation and Sexuality Fall 1999 
Queer Cinema | 


Thursdays, 13:15-17:15 de Séve Cinema 
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Basic Information 


Instructor: Thomas Waugh, FB315-5 (1250 Guy St.), 848-4654, waugh@vax2.concordia.ca. 


Office Hours: Wed and Fri, 14h00 to 16h00 or by appointment (call 848-4666). For Friday 


hours, which are often pre-empted by meetings, it is wise to check my voice-mail in advance for 
any re-scheduling. 


Texts: two required texts are to be purchased. 


1. Richard Dyer, Now You See It: Studies on Lesbian and Gay Film (London and New 


York: Routledge, 1990). Available at Librairie I'Androgyne, 3636 Boul. St-Laurent, Tel. 
842-4765. 


2. Coursepack of required additional readings, available at the Concordia bookstore. 
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Course Objectives: 


1. To introduce a cross-cultural historical survey of films and videotapes by lesbian and gay 
artists, both mainstream and independent, within their various historical, cultural and political 
contexts, principally European and North American. 


2. To introduce, in relation to film and video, the lively theoretical and critical literature that has 
accompanied the evolution of queer communities/ politics, mostly since the 1970s, and the 
emergence of lesbian and gay/queer studies; the course design is interdisciplinary, with attention 
to the cinema both as art and as media discourse. 


3. To encourage interdisciplinary, co-operative learning about representation of sexual 
marginality in cultural forms and to provide a safe environment for that learning, emphasizing 
discussion and exchange. 


4. Balance: In this introductory survey, certain emphases and gaps are unavoidable, reflecting 
the instructor’s interests and choices, as well as the accidents of availability, the restrictions of 
budget, and the contradictions of covering a universe in thirteen weeks. That said, I have 
occasionally been required to present a film on video rather than the original film format. I have 
made every effort to balance women's and men's histories and cultures in this syllabus, 
recognizing both their autonomies and their interfaces. 


5. Learning Environment: Because of the course's complex relation to identity politics, the issue 
of the learning environment is crucial. The course focuses attention on aspects of personal 
identity, sexuality, gender and the body that are often taboo in our culture. Images are shown and 
discussed, sometimes explicitly sexual, that may be controversial or offensive for some students. 

You are not expected to comply with any set of sexual values, and you may always retain 
the right to disagree. You are free to leave the room during the screening of materials you find 
disturbing; however, you are expected to return to the classroom for the post-screening 
discussion. In general, you are expected to approach sexual references or images in a spirit of 
scholarly enquiry and open-mindedness, respecting the positions of others in the classroom and 
those expressed in materials presented in the course. 

Privacy and Confidentiality: No student is required to relate personal information of any 
kind in coursework or group discussions; you are, however, expected to keep strictly confidential 
any information garnered from those who do. Enrolment in the course implies no personal 
identity choices on the part of individual students, and all are encouraged to keep this in mind 
when transmitting or receiving exclusive or inclusive assumptions or statements. 


Course Schedule: 


1. Thursday Sept. 9 Introduction 


Screenings: Arthur Dong Licensed to Kill, 1997, U.S.A., 80 min. video. 


2. Thursday Sept.16 Histories Canons Visibility Stereotype 


Screenings: a) Comrades in Arms, Stuart Marshall, U.K., 1989, 50 min. 


b) L is for the Way you Look, Jean Carlomusto, 1991, U.S.A., U-matic video, 24 
min. 


c) Stormé: The Lady of the Jewel Box, Michelle Parkerson, U.S.A., 1987, 16mm 
or VHS, 21 min. 


Readings: a) Martha Gever. “The Names We Give Ourselves.” In Russell Ferguson, 
Martha Gever, Trinh T. Minh-ha and Cornel West, eds., Out There: 


Marginalization and Contemporary Cultures (New York, Cambridge, MA and London: 
The New Museum of Contemporary Art and MIT Press, 1990), 191-202. 


b) bell hooks. “Marginality as a Site of Resistance.” In Russell Ferguson et al, eds., Out 
There: Marginalization and Contemporary Cultures (New. York, Cambridge, MA and 
London: The New Museum of Contemporary Art and MIT Press, 1990), 341-343. 


c) Michelle Parkerson. “Birth of a Notion: Towards Black Gay and Lesbian Imagery in 
Film and Video.” In Martha Gever, Pratibha Parmar and John Greyson, eds., Queer 


Looks: Perspectives on Lesbian and Gay Film and Video (New York and London: 
Routledge, 1993), 234-237. 


3. Thursday Sept. 23 Sister George and the Sixties 

Guest: Prof. Chantal Nadeau, Dept of Communication Studies. 
Screenings: The Killing of Sister George, Robert Aldrich, U.K., 1968, 138 min. 16mm 
Readings: a) Claire Whatling, ““In the Good Old Days When Times Were Bad’: The 


Nostalgia for Abjection in Lesbian Cinema,” in Screen Dreams: Fantasising Lesbians in 
Film (Manchester: Manchester University Press, 1997), 79-115. 
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4. Thursday Sept. 30 “The Queer Nineties.” 


Guest: Manon Briand, director 


Screenings: a) Deux secondes, Manon Briand, Quebec, 1998, 100 min., English 
subtitles, 35 min. 


b) Les sauf conduits, Manon Briand, 1991, 56 min. (excerpt). 
Readings: a) Roy Grundmann. “Queer Films and Their Festivals.” Cineaste, Vol. XIX, 
No. 1 (1992), 50-52, 66. 


b) Marc Siegel. “Spilling out onto Castro Street.” Jump Cut No. 41 (May 1997), 131- 
136. 


c) Samantha Searle. “Film and Video Festivals: Queer Politics and Exhibition.” Australia 
Queer, Vol. 55, No. 1 (1996), 47-59. 


5. Thursday Oct. 7 History, Race. Sexuality. 
Guest Richard Fung (to be confirmed) 
Screenings: a) Looking for Langston, Isaac Julien, U.K., 45 min., 16mm 
b) Chinese Characters, Richard Fung, Canada, 1986, 22 min. Video. 
Readings: a) Mercer, Kobena. “Dark and Lovely Too: Black Gay Men in Independent 


Film.” In Martha Gever, Pratibha Parmar and John Greyson, eds., Queer Looks: 
Perspectives on Lesbian and Gay Film and Video (New York and London: Routledge, 


1993), 238-256. 
6. Thursday Oct. 14 Dyer 1 Weimar 
Screenings: a) Madchen in Uniform, Leontine Sagan, Germany, 1932. 


Readings: Dyer Chapter 1 


7. Thursday Oct. 21 Dyer 2 Genet 
Screenings: a) Chant d'amour, Jean Genet, France 1950. c. 20 min. 
b) Querelle, R.W.Fassbinder, W. Germany, 1982, 106 min. subtitles. 


Readings: Dyer Chapter 2 


8. Thursday Oct. 28 Dyer 3 Underground 
Screenings: a) Andy Warhol, Blow Job 1963 35 min. 
b) Fireworks, Kenneth Anger, U.S.A., 1947, 15 min. 
c) Flaming Creatures, Jack Smith, U.S.A., 1962-3, 45 min. 


Readings: Dyer Chapter 3 


9. Thursday Nov. 4 Lesbian/Woman 
Screenings: a) Films by Barbara Hammer: all 16mm 
Psychosynthesis, 8 min; 
Dyketactics, 4 min., 
Sappho, 7 min., 
Menses, 4 min,. : 
b) Home Movie, Jan Oxenburg, U.S.A., 1972, 12 min. 
c) Je tu il elle, Chantal Akerman [SP], Belgium, 1974, 95 min. video E. Subtitles. 
Readings: Dyer Chapter 4 


10. Thursday Nov. 11 From the Movement 


Screenings: a) Witches and Faggots--Dykes and Poofiers, One in Seven Collective, 
Australia, 1979, 45 min. 


b) Blackstar: Autobiography of a Close Friend, Tom Joslin, U.S.A., 90 min., 1977. 


Readings: Dyer Chapter 5 


11. Thursday Nov. 18 Cross Cultures 


Screenings: a) Deepa Mehta, Fire, Canada/India, 1997. 104 min. 
Readings: a) Vinita Bhatnagar, “Fascism, Fire, Femininity and Social Anxieties.” 


Unpublished manuscript. 


12. Thursday Nov. 25 HIV and Queer Bodies: Films by Mike Hoolboom 
Screenings: a) Panic Bodies, 1998, 70 min. 
b) Frank’s Cock, 1993, 6 min. 


c) Letters from Home, 1996, 15 min. 


Readings: a) Mike Hoolboom, Plague Years: A Life in Underground Movies (Toronto: 
Gutter Press, 1998): “Frank’s Cock,” 105-108, “Letters from Home,” 112-119, 
“Positive,” 158-162, “Filmography,” 197-206. 


b) Geoff Pevere, “Outer Limits: The Cinema of Mike Hoolboom,” Take One 4-9 (Fall 
1995), 22-7. 


c) Review of Letters from Home, Point of View, 32 (Summer-Fall1997), 35-6. 

d) John Greyson. “Strategic Compromises: AIDS and Alternative Video Practices.” In 
Mark O'Brien and Craig Little, eds., Reimaging America: The Arts of Social Change 
(Philadelphia and Santa Cruz: New Society Publishers, 1990), 60-74. 

e) Douglas Crimp. “Mourning and Militancy.” In Russell Ferguson, Martha Gever, Trinh 
T. Minh-ha and Cornel West, eds., Out There: Marginalization and Contemporary 


Cultures (New York, Cambridge, MA and London: The New Museum of Contemporary 
Art and MIT Press, 1990), 233-245. 


13. Thursday Dec. 2 Group Research Reports 


(No screenings or assigned readings). 


Course Requirements: 


There are four course requirements. All written or oral assignments may be presented in English 
or French. Written assignments must be typed, double-spaced, spell-checked, one-side only, 
approximately 200 to 250 words per page. Assignments that do not follow these guidelines are 
not accepted. Hand in pain stapled sheafs of paper: don’t bother with plastic folders since they 
constitute instructor harassment. No extensions or late completions are possible for any 
assignment except for documented medical circumstances. 


1. Attendance and Participation: 
Because of the importance of group process and our reliance on rare in-class screenings, full 
attendance is required. Course credit cannot be given in the event of more than two absences. 
Furthermore, you are responsible for covering assigned readings and participating in the 
“processing” of these readings in class discussion. While no grades are given for attendance and 
participation, the instructor’s estimation of these factors can inflect up or down final grades that 
are borderline. 


2. Festival Journal: Worth 33%. Due: Friday October 8 by 4pm. 
Attend two or more programmes of the "Image et Nation" festival, Sept. 23 to Oct. 3, and hand in 
a 5-page report. For each of two programmes, draw up a 2-page account, including 

®@basic data for each individual film and video (major credits, brief synopsis and 

description) 

@a description and evaluation of the programming criteria or theme 

© Your evaluation of the programme, focusing on a highlight or aspect you personally 

found especially interesting. 
To your two 2-page accounts, append a one-page analysis of the ensemble of the programmes 
you attended and the festival as a whole, assessing the festival’s success in meeting its 
objectives, relating issues raised in our course (especially in the readings for Sept. 30) to the 
current production and exhibition of queer film and video as displayed in "Image & Nation ‘99." 
Maximum journal length: 5 pages or 1250 words. 


3. Midterm Take-Home: Worth 33%. 
Essay-type questions to be distributed at 5:15 pm on Thurs. Nov. 4; answers due at 1: 15 pm, 
Thurs. Nov. 11. The exam will be about 5 pages in length, will cover readings and screenings 
from the first 9 weeks of the course, and will allow choice. 


4. Group Research Project Worth 33%. 


In groups of 4, choose a dramatic feature film, available on video, and research its circulation and 
reception in their historical context. A list of eligible films follows, to be selected one per group, 
first come, first serve. Deadline for group formation and topic selection Sept. 23. 


In addition to viewing the film, you will 


1. assemble documentation of the film's release, circulation, and exhibition history: i.e. 
script sources, reviews, publicity, media coverage, box office data, socio-political 
context. Submit your package of photocopied documentation--suggested length is 
between 20 and 30 pages. Be selective: include the most interesting and telling 
documents to submit. A minimum of ten different sources must be included, more from 
larger groups students than from smaller groups. Aim also for a variety of sources, from 
gay community publications to mainstream dailies to censor’s reports. 


2. Draw up an analytic breakdown and synopsis of your documentation. Make sure you 
also summarize the cues the film itself offers about its objectives, its intended circulation 
and reception. End with a tentative conclusion on the significance of the various patterns 
you detect. The total suggested length for this analytic component of the assignment 
is 10 pages. 


3. In the class of December 2, each group will present a 10 to 12-minute oral report of 
their findings. In addition to a 2 or 3-minute VHS or laser clip of the film, the 
presentation should be supported by visual materials, e.g. transparencies of media 
coverage and publicity, etc., plus a brief photocopied summary to be distributed to 
classmates. Please rehearse your group presentation for timing and logistics: under no 
circumstances will you be allowed to go beyond 12 minutes. You must have your video- 
cassette cued up prior to the class meeting. At the start of your presentation, hand in your 
package of research findings to the instructor. 


Research sources: in addition to Concordia facilities, the Centre de documentation of the 
Cinémathéque québécoise is the best place to do film history research in Montreal, on both 
Canadian and international film. They have a wider selection of film magazines than Concordia, 
and offer clippings files on many films. Box office information is best obtained from such trade 
periodicals as Variety, Monthly Film Bulletin (U.K.) or equivalent Canadian and Quebec titles 
such as Playback and Qui fait quoi, which have varied over the years. 


List of Eligible Films for Group Research Projects 


(select one per group, first come first serve. Films whose original language is not English 
should only be tackled by groups with appropriate linguistic skills. Titles are noted as to their 
availability as follows: 

BN = Boite noire; IITS = Concordia learning lab H525 or H341. 

Other titles may be available at the Webster Media Centre.) 


Anne Trister, Léa Pool, Québec, 1985, 115 min. BN (ITS for subtitled version) 
Born in Flames, Lizzie Borden, U.S.A., 1983, 90 min., BN 

The Children’s Hour, William Wyler, 1961, 107 min., BN IITS 

Death in Venice, Visconti, Luchino. Italy, 1971, 130 min, BN ITS 

Desert Hearts, Donna Deitch, U.S.A., 1985, 96 min.BN ITS 

Dona Herlinda and Her Son, Jaime Humberto Hermosillo, Mexico, 1985, 90 min. 
Fortune and Men’s Eyes, Harvey Hart, Canada, 1971, 102 min. BN 

Il était une fois dans l’est, André Brassard/Michel Tremblay, Québec, 1973, 101 min. See TW. 
I’ve Heard the Mermaids Singing, Rozema, Patricia, Canada, 1987, 81 min. BN IITS 
Midnight Cowboy, John Schlesinger, U.S.A., 1969, 113 min. BN IITS 

My Beautiful Laundrette, Stephen Frears, U.K., 1986, 94 min.BN 

Les nuits fauves, Collard, Cyril, France, 1992. BN 

Olivia, Jacqueline Audry, France, 1951. IITS (See TW) 

Queen Christina, Rouben Mamoulian, 1933, U.S.A., 110 minutes, BN IITS 

Rope, Alfred Hitchcock, 1948, 80 min. BN IITS 

Victim, Basil Dearden, U.K., 1961, 100 min. BN 


Summary of Course Deadlines 


Sept 23: deadline for research group formation and film selection. 
Sept 23 to Oct. 3: Festival Image & Nation 1999 
Friday Oct. 8, 4 pm: Festival Journal due. 


Thursday Nov. 4, 5:15 pm: Midterm Take-Home questions 
distributed. 


Thursday Nov. 11, 1:15 pm: Midterm Take-Home answers due. 


Thursday Dec. 2: Group Research Project due. 


